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A W

BBEAEHWE

C/IM UCMOMIb30BaTb FOPbKOBCKYIO MbIC/b,

4yTO «BCe CyLiecTByeT Nvlb ANA TOro,

4T06 0 HeM Obino pacckasaHo», To [le-
pefenKMHO He 3pA COCTOANOCH: MHTEpPHeT-
novckoBuk Rambler, Hanpumep, oT3bIBaeTcs
MWUNNOHOM MaTepmanoB Ha cnoso «[lepeaen-
KMHO». HO MUAIMOH 3TUX €HE3PALLHbIX» 0Tpa-
KEeHUN MAANT Ha Bac TaKMM ANKNM XaoCoM,
C/NI0BHO KTO-TO 33jasficA Liefibio NOBTOPUTL B
3epKanax BpeMeHM TOT YUCTO XO3ANCTBEH-
HblA, OpraHW3auMOoHHO-ObITOBOM pa3apai,
KOTOPbIA LapuT HbiHe B Mocenke. YBbl, A0
CMX NOP He NOABWUIOCH HN OAHOM KHUIW, pac-
CKa3blBalollen 0 COBOKYNHOCTU BCero, 4To
NMPONCXOANNO 3Aeck. A Beflb TYT XU N TBO-
pvn uBeT Hawewn nuTepatypsbl. JInwb KopHeto
NBaHoBUuYy YyKoBCKOMY OblNO MHTEpECHO
¢vKcupoBaTb AeHb 33 AHEM HeMyApeHble
noApoOHOCTM JayHOM XM3HK, Ja euwe Bna-
anmnp Kapnos Hanucan «Kunn-6buim nuca-
Tenn B lNepeaenkuno..». N ato dpaktnyeckmn
BCe, HO AHeBHMK YyKOoBCKOro parmeHTapeH
n 3akaHumBaerca 1969 r, a kHura Kapnosa
paccKkasbiBaeT Oofiblie 0 HEM caMoM, YeM
0 NpeAcTaBAAEMbIX UM NUCaTensax.

Mouemy Tak cnyumnocb? lMpuyunH 370-
MYy MOXHO HaMTW MHOXeCTBO, HO MaBHbIMU
npeactasnsatoTca Ase. [loBecTb 0 nocenke -
370 YT0? 3TO OTAAET KpaeBeaeHueM, becnpu-
30pHOM OTPAC/bO TO NN HAYKK, TO N NuTepa-
TypHOro TBOpYeCTBa, B 1t0OOM ciiyyae KaHpoM
He BbICOKUM U BPAA NN JOCTONHBIM 60NbLIMX
TanaHToB, KOTOPbIMW BO BCe BpeMeHa U30-
6unosano lMNepegenknHo. MNpuunHa BTOpan
B TOM, YTO 6ONbLINM TanaHTaM He Npucrano
3aHMMaTbCA APYrMMU 60NbLIMMK TanaHTaMm
(pa3Be uTO K paTe, pa3Be 4TO Mo Apyxbe). Ana
3TOrO0 CyLLeCTBYIOT TONMbI KPUTUKOB, UCCNeA0-
BaTenen, XypHaancToB 1 npoyas, n npoyas. Ho
BCe 3TV TONMNbI NO YCNOBUAM MaBHOIO TBOP-
4eCKOro KOHKypca *u3Hu B [lepegenkunHo He
nonajatoT 1 TONIKOM ero He 3HatoT. [lonyyaer-
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Kupa BnadumuposHa Bacunbesa podunace 17 uto-
HA 1946 2. 8 [lepedenkuHe. OKOHYUNA HaAKY/b-
mem xypHaaucmuku MI'Y, pabomana 8 pedakyuu
eazemsl «M3g8ecmus», Ha mesegudeHuUU, NyBIUKO-
sasnack 8 coasmopcmse co Jlosom JlobosbiM 8 2a-
3emax «Hedens», «Kynomypa», «BeyepHsas Mock-
sa», 8 «Poman-KypHane XXI sexk». B Hacmosujee
speMms nocsAwaem cebs csob600HoU numepamyp-
Holi pabome.

Kira Vasilyeva was born in Peredelkino in 1946.
She graduated from the Journalism Department of
the Moscow State University. Her carrier included
employment at the newspaper Izvestia and work
as editor for Soviet TV. She is currently a freelance
writer.

CA 3aMKHYTbIWN KpPYr, KOTOPbIN NOMNbITaINCb pa-
30pBaTb Mbl, IBa UCKOHHbIX NepefenKUHCKMX
XKUTens, He obpeMeHeHHbIX 3aboTo 0 co6-
CTBEHHOW NnTepaTypHOW cnase.

UTtak, nepea Bamu aHumknoneaunsn lNepe-
AenkuHa. Ho He u3 paspapaa «poauncs, Ha-
nucan BOPOX KHMXEK U, HaKoHeLl, Noyun
B 603e 1 cnaBe». 3T0 3HUMKNONEANA 3aHU-
MaTenbHanA, Aenawwan akLeHT Ha cyabbax
N pa3HbIX UCTOPUAX, CIYYNBLUNXCA B MOCeN-
Ke 1 B ero nntepatypHoi orikymeHe. Cucre-
MOOOpa3yloWMii MPUHLUN HaWeR KHUMU —
HecrnewHasa Nporynka no nepefenKNHCKUM
anneAM. ABTOpbl, UCTONTaBLUME He OAHY A0~
XWHY 6allMaKoB 0 MocesKoBble acdanbTbl
M FWHbI, NPOBEeAYT Bac OT yAuLbl K yauue,
OT AOMaA K JOMY, OTKpbIBaa YyAeCHbI MUP
3TOro yHUKanbHOro mecra. BbixoauT, 3to
elie 1 nNepBbll NyTeBOAMTENb MO NuUcaTesb-
CKOMY FOPOJZKY W, KaK HU CTPaHHO, NepBbli
onbIT nepedesiKUHOBeOeHUA, KOTOPbIA Mbl
nocTapanucb NpeAcTaBUTb B yBJIeKaTebHOM
tdopme.

Mbl He CTaBUAN LeNblo paHXMpPOBaTb Ha-
WKNX repoeB No CTeneHu TanaHTa Uan nony-
NAPHOCTU, NOMHSA, YTO TONIKOBaHWe NOHATUA
«TanaHT™ cybbeKTMBHO, a cnaBa npexoAsLua.
Ho rnaBHoe pax<e He B 3TOM. [naBHOe B TOM,
4TO Mbl MPeAAHHO Ce0Banv Tyaa, KyAa Benu
Hac Halm HaxoaKW. N3bickmuBanach B cyabbe
HaLlWX repoeB U3IOMUHKa, HeYTo, cnocobHoe
3auenunTb 3a XMBOe, — NOJlyYanca paccKas.
A ecnu HerT, yTO ObIBaNIO PEAKO, — Mbl OrpaHu-
YMBANUCb HECKONbKUMWN NpeanoXeHnAMn.
[Mo3TOMy 0 HEKOTOpbIX BeCbMa MONyAAPHbIX
MMeHax — BCKONb3b, @ 0 ApPYrux, 3abbITbix
MM nNony3abbITbiX, = MPOCTPAHHO.

Ham npuxoamnock cumtaTbea € TeM, 4TO
nuTepaTypa Hawa 3anoNnTU3MpoBaHa Kak
HW B O4HOW Apyroun cTpaHe mupa. Mano Toro,
OHa elle 1 norpAsna BO BHYTpuaUTepaTtyp-
Hol 6opbbe KaK HU ofHa Apyraa nuTepaTypa
B mupe. ([paBaa, BUHbI HbIHELWHWNX nucaTe-
nel B 3TOM HeT, TOYHee, 04YeHb Mano. Tak yx
CNOXWNOCb OT BPEMEH LLapCKOW LieH3ypbl
n 6opbbbl «Ap3amaca» ¢ «becepoi nobute-
neu pycckoro crnosa».) Kak y nto6oro yenose-
Ka, y Hac, KOHeYHO, eCTb CBOWM BO33peHUA Ha
YCTPOMCTBO MUPO3AaHWA, HO Mbl, HACKOJIbKO
3TO B HALIUX CUJIaX, 0TKa3anncb NPUBHOCUTD
X B 3Ty KHUTY. Mbl UCKanu yenosevyeckne
YyepTbl My NaBWWUX UAONO0B, U Y N0NOB HO-
BOr0 BPeMEHM W aKLeHT Aenanun Ha Yyenose-
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yecKoe. Kopoue, Bce onpeaenanocb Koso-
PUTHOCTbIO HALINX repoeB U HEOObIYHOCTbIO
06CTOATENBCTB UX XKU3HU. A KONOPUTHbBIX
buryp n HeoXuaaHHbIX NOBOPOTOB cyaeb
B [MepeaenkuHe 6b110 BO BCce BpeMeHa npe-
AocTato4Ho!

CoTHM ofapeHHbIX, HEOpAMHAPHbIX 0~
Aeln XKMBYT Ha CTpaHMLAX Hawen KHUIMN He
camu no cebe, a B ntobonbiTHelWeM Tec-
HOM coceacTBe. TBOpPAT. X0AAT B roCTU Apyr
K apyry. Cnopst, ccopAaTca, oTMe4aloT BMecTe
npasfHMKM 1 NamATHble aatbl. O6cyxaatoT
MUpPOBble COObITUA U NUTepaTypHbIA Npo-
uecc. BniobnatTca, yBoAAT ApYr Y Apyra XeH.
N KoHeuHO e, 0CTaBAAOT ciefbl BCEro 37o-
ro Ha 6ymare. 3Tu BbICKa3blBaHWA Mbl NOMe-
LaemM pAAOM C HalMM TEKCTOM BO Bpe3Kax.
Bnpoyem, Bo Bpe3Kax Bbl HaliaeTe He TONIbKO
paccKasbl nepesenkuHues o cebe n coce-
AAX, HO N CBMAETeNbCTBA HenepeaeNKUHCKNX
nepcoHa)en - nucartenen, XypHanaucrTos
n peatenen Kynbtypbl. C KOMNIMMeEHTapHbI-
MW NN HENTPanbHbIMU TEKCTaMWN COCEeACTBY-
0T LMTaTbl MPOHMYECKOro M Jaxke caTupuye-
CKOro TOJ/IKa, B TOM Ynciie 06 n3BecTHemwnx
N yBakaembix Hamm nucartenax. 1 ato He
cnyyanHo. B nutepaTtypHoii cpeae cyecnosue
M noxBanbl - yaen bunenHbIX peyen n He-
KpOJIoroB, a B MOBCeAHEBHOM ObITy nNpeo6-
napaet npoHusn. lNocKonbKy Hawa KHuUra He
tobunenHasa N He NOMUHaNbHasA, HaM HUYero
He 0CTaBaJioCh, KaK NbITb B KNWbBaTepe npe-
BaNNPYIOLNX HACTPOEHUI.

B KHMre MHOro nnatcTpaunii, B TOM Ymc-
ne Mbl NoMel,aeM MHOro4YncneHHble cob-
CTBeHHble ¢doTorpadun nepeaenKMHCKUX
NMaMATHUKOB, K KOTOPbIM OTHOCWUM He TOJIbKO
Bce 6e3 NCKIIYeHMA NncaTenbCKme Jayun, Ho
M uenbin paj aoctonpumeyaTeNbHOCTEN He-
NTepaTypHOro CofepXxaHus.

XoTA AAPO KHUTW — NucaTenbCKU ropo-
AOK, Ha Hero Mbl HapacTUAN A0ANTEpPaTypPHYHO
MCTOPUIO HaLLero Kpasa v BKNOUYUIM bavkan-
LINe OKPECTHOCTU, KOTOPble HNYEM NHbIM, KaK
MepeaenkrHoM, B 6bITy U He UMeHyeTCA, X0TA
B CTPOrOM aAMWHUCTPATMBHOM CMbIC/1€ OHMU
npeacTaBieHbl COOCTBEHHbIMM Ha3BaHUAMU.
370 ycapgbba M3mankoBo (CamapuHcKas),
LleHTp npaBocnaBHOro Hacneama c neTHeun
pesnaeHunen latpmnapxa, bakoBka (B ee
NeBOCTOPOHHEN NeCHOWN 4YacTu), AepeBHMU
N3mankoso, lMepeaenku n JlyknHo, gayHbin
nocenok MuuypuHeu, nocenok JlazeHku u,

Jles AnekcaHoposuy Jlob6os poduncsa 12 uwons
1945 2. 8 Huxeeopoockol obnacmu. JJemcmso
U M0J1000CMb NPOBeEJ 8 PACNOJIOKEHHOM Ha Opy20M
KOHUe nepedesIKUHCK020 leca BHyKose. 3aKoH-
yun Mockosckuli uHcmumym cmasu u cnjasos
no cneyuasnsHocmu «@Pu3uka Memasnnos», Kypcbl
aHanulickozo A3bika npu MWL CCCP Kypcbi no
nodzomosKe 2udos-nepesodyukos npu BAO «/n-
mypucm», gbicwue Kypcol [ockomuzdama CCCP
no no020mosKe pedaKyUuoHHO-U30amesibCKUX pa-
6omHuKos. lpogeccuoHansHo s1adeem aHanuli-
CKUM A3bIKOM. 3aHUMaICA pa3sumueM Mex0yHa-
POOHbIX HAy4YHO-MexHUYeCcKUx U u3oamenbCKUX
csA3el, 8bIcMasoyHbIM 6usHecoM. [Tybaukosan-
ca 8 coasmopcmse ¢ Kupoli Bacunbesoli 8 2a3e-
max «Hedens», «Kynbmypa», «BedepHsas Mocksa»,
8 «PomaH-KypHane XXI sek». B Hacmosujee spema
nocssauwjaem ceba csobooHol sumepamypHoU pa-
6ome. B NepedenkuHe c 1982 e.

LevLobovwasbornin 1945. He graduated from the
Department of Physical Metallurgy of the Moscow
Institute of Steel and Alloys. Having improved his
English at the Language School under the Soviet
Ministry of Foreign Affairs, he worked as an English
guide for American and British tourists from
1966 till 1968 and was subsequently employed
in international relations and information services
at Soviet science, technology and publishing
organizations. After Perestroika, he ran his own
international publishing and exhibition business.
He is currently a freelance writer.
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HaKoHel, AayHble Y060Thbl, CTaBLLME YaCTbiO
MOCKOBCKOro panioHa Hoso-llepeaenkuHo.
Noasunuce B nocnegHee Bpema n nadoc-
Hble KOTTeAXHble «HoBoAenkn». OgHaKko nx
Ha3BaHWA Mbl OTKa3blBaeMCA peKnamMmpo-
BaTb, N0 KpalnHeln Mepe Bo BeegeHun. Hnuem
WHbIM, KaK pa3pyLleHneM YyHUKaNibHOW NUCTO-
pUYeCKOW M NPUPOAHON aypbl, OHU He Mpo-
CNaBUNINCh.

O6uwas nnowaab bonbworo Mepepen-
KuHa - okono 1500 ra. lna HarnagHocTn -
3TO 3eM/IN, HaxoAAlmeca B npejenax Kea-
ApaTa pa3MepoM KuiomeTpa 4yeTblipe Ha
yeTbipe Mexay MuHckum n bopoBckum woc-
ce ot cT. [lepeaenkunHo fo ct. Muuypureu Ku-
€BCKOW »Xene3Hou J0poru, Unu, nHayve, 3em-
NN, HAHU3aHHble Ha aBTOMOOUNbHYIO Aopory
MuHckoe wocce - bopoBckoe wocce. ToyHoe
onucaHue rpaHuL, Tak Ha3biBaeMoWn Npupo-
AOOXPaHHOM 30HbI «[lepesenKNHO» MOXHO
HaTn B oduumanbHbix bymarax. bonbuwyio
YacTb 3TOW TEPPUTOPMM 3aHUMAIOT MaCCUBBI
BakoBcKoro neconapka, a ons co6cTBeHHO
nncaTenbCKOro ropoAKa — MeHee JeCATU Npo-
LeHToB, a TouHee, okono 100 ra. 3aTo Kakmx
100 ra! Hurge B Mupe Her, He 6bIno 1 He Oy-
AeT TaKon NNIOTHOCTU CO3AaHnA nuTepartyp-
HbIX NPON3BEAEHUI, @ C 3TUM YHUKaNbHOIO
obunusa bbinein n 6aek, Kak B epeaenku-
He, — CYMTalNTe XOTb Ha COTKY NIOLLAAN, XOTb
Ha AyLly HaceneHus.

¥YBbI, HbiHe [epesenKMHO rpeMuT He CTONb-
KO CBOel nuTepaTypHOU CNaBOM, CKOJIbKO He-
NpeKkpaLanLMMmCA CKaHAanamMm BOKpyr 3a-
noBeAHbIX 3eMeJib, KOTOpble pacTaCKMBaKTCA
0060pOTUCTBIMU AenbliaMu C NONYCTUTENbCTBA
BnacTeil. [loCKONbKY 3TO yrpoXaeT coxpaHe-
HUIO YHUKaNbHbIX MAMATHUKOB HALMOHANIbHO-
ro Hacneamsa, Mbl ObIN BbIHYXAEHbI OTKIIVK-
HYTbCA N Ha 3TU cobbITUA. BbIo Bbl cTpaHHO
nocne BCEro, YTO Mbl y3HaNU, He AaTb CBOUX
peuenToB cnaceHua NepeaenknHa - n Mbl NX
AeCTBUTENbHO NPUBOAUM B KOHLE NepBou
4aCTU KHUTW.

Moxxem Ha3BaTb AaTy, KOraa Havyanacb
paboTa Haa 3Toi KHuron, = 17 nioHa 2006 .
B 3710T AeHb, npuweawnca Ha feHb poxae-
HUA ogHoro M3 aBTopoB - Kupbl Bacunbe-
BOW, Mbl BbINYCTUAN B 3(Mp CBON CaNT WWW.
peredelkino-land.ru, sBuBlIMiiCA npeaTeyen
Hawemn KHMrn. BeHew Hawel paboTbl Bbl gep-
XuTe cenyac B cBomx pykax. OH Toxe nmeet
KOHKpeTHyto aaty. Ho B wnpokoMm cmbicne
Mon coaBTop U xeHa Kupa BacunbeBa no-
CBATWUNIA 3TOM KHUre cBol cyabby. OHa po-
aunacb B 1946 r. B foMe, CTOALLEM Ha caMOW
rpaHuue nucaTeNbCKOro ropogKa, B cemMbe
AnpekTopa MocKkBopeLKoro necnapkxosa
Bnaanmupa Anekceesnya Bacunbesa n Bcro
XU3Hb npoxuna 3gecb. C gercTBa gpyxuna
C nucaTeNibCKUMU AeTbMU, Obina NpUHATa BO
MHOTMX NUTepaTypHbix soMax. OKOHYMB Xyp-
tdak MY, crana paboTtatb Ha TeneBUAEHUN.
YanBuTenbHaA paccka3umua, oHa coxpaHuna
B MaMATU CBOEeN nepeaenKkUHCKNe N3yCcTHble
CKa3saHusa, Oblla cBUAETEeNbHULEN KUBOWN
ncropum ropogka c Havana 1950-x. OHa ouva-
poBana MeHA CBOMMMK pacckasamu o [lepe-
JeNKMHe 1, No3BaB B CBOW ,0M MoOcCJie Hallen
cBaAbObl, BbINECToBana U3 MeHA 3HTy3MacTa
n nneHHuKa lNepegenkunHa.

Mbl HageeMcs, YTO KHUra Hawa 6yget
NnpuHATa ynTaTenem 6aarocknoHHo. Mpocum
0 cHUcxoanTenbHocTn (ocobeHHO Tex nepe-
AENKNHLEB, KOTOPble 3HAIOT OTAEJIbHbIE 3NU-
30[bl NCTOPWUM NOCEJIKA Nlyylle, 4eM Mbl). Xya0
nun, 6eaHo nun, Mbl 6e3 Kakon-NMbo cTopoHHeN
MOAAEPXKKM N MOMOLLW BbINOAHUAK paboTy,
KOTOPOW, NO-XopoLieMy, JO/KeH Obln 3aHATb-
CA Luenbln MHCTUTYT. Ho He Hawnocb Takoro
KonnekTunea, u lNMepeaenknHo BbIOpano Hac,
ABYX CBOUX 3HTy3MacToB. byaem npusHatens-
Hbl 38 KOHCTPYKTMBHbIE 3aMeYaHnA 1 fonosn-
HEeHWA K 3TOMY Tpyay, a TaKXe 3a nobble HO-
Bble MaTepuarsbl, TEKCTOBble U rpaduyecKue,
W CCbUTKM Ha HUX (KOOpAMHATbI CBA3M eCTb
Ha caite www.peredelkino-land.ru).

Jles Jlobos

INTRODUCTION

ured by Marxistteachings, Russia diverted from

the main path of civilization in 1917 and set

out to explore the political and socioeconomic
tundra of Communism.

In 1936, summarizing the colossalinternal strife
and superhuman effort of the past nineteen years,
the Bolshevik propaganda machine proclaimed
that Stalinist-style socialism had friumphed in
the USSR. Private property was nonexistent. All
people were equal. Political opposition to Stalin was
suppressed. New industrial complexes churned out
modern machinery and armaments. Mechanized
collective farms were set up to replace the
traditional agricultural system. 'Heroes’' sprang up in
every branch of human endeavor. Coal miner Alexei
Stakhanov produced as much coal as fourteen other
miners. Tractor operator Pasha Angelina ploughed
as many fields in one day as a team of her comrades.
A Soviet station beamed radio signals from the
cap of the world at the North Pole. Soviet aviators
flew nonstop to San Francisco over the Arctic.
Journalists, artists, theater workers, movie-makers,
writers and musicians were banded fogether in
strict government-controlled bodies called ‘creative
unions’ to trumpet the glorious deeds of the Soviet
people under the unfaltering guidance of comrade
Stalin.

Against this historical backdrop, Peredelkino
was established in 1935 as a haven for the best
Soviet writers. One year earlier, in 1934, the
USSR Writers Union was set up at the First Writers
Congress. In its initial stage, the Union had 2,500
memberswho sent 597 delegates to the Congress. In
turn, the delegates chose an infterim governing body
of 101 members that elected a smaller and higher-
ranking Secretariat, which created the superior
Bureau for running the Union on a day-to-day basis.
Why did the government need it? The Soviet Union
was a mammoth collective farm; nobody could live
a private life and avoid being organized in some
form or another. Although it was called a ‘Union’,
the writers’ body was in fact a carbon copy of an

agricultural collective farm, intended to produce a
record crop of Bolshevik hullabaloo.

What often worked well for farmers and
industrial workers however, failed in many ways
with creative people. Alexander Scherbakov was
a poet, literary critic and a senior Bolshevik party
official who was elected to the Writers Union
Secretariat; he wrote in his diary: “Stayed for a
half hour at the Congress. Left. Incredibly boring™.
The delegates, “festive, cheery and devilishly
exuberant”, as described by another participant,
hurried to the buffet. No surprise there: each
received food tickets equivalent to 40 rubles per
day. It was a feat, however, to spend all that money
in a single day. Why? A worker’s lunch cost less
than one ruble and an average bill for a dinnerin a
posh restaurant was six rubles. The total budget of
the First Writers Congress amounted to 1,200,000
rubles, of which 300,000 rubles were spent on the
closing banquet.

Despite the colossal cost and Herculean effort
involved, some writers remained unconvinced. An
underground leaflet was distributed amongst the
delegates that called for fighting against ‘Soviet
Fascism” “You fear German Fascism, yet Hitler is no
threat to us, he hasn't abolished the secret ballof.
Hitler respects referenda, [...] which is a bourgeois
prejudice for Stalin.” This was by no means the only
act of protest. An epigram in the Classical style was
in wide circulation prior to the Congress:

“0 Muse, my beloved, sing praises of praise to
Josephus, murderer Stalin. He skillfully uses the
slyness of [the] fox and the stubborn performance
of [the] donkey. Propped by a ladder of gallows, he
climbed to the tip of the power rock.”

Stalin’s response was predictable: one third
of the delegates were later punished, mostly on
fabricated charges, a few by capital punishment.

The writers who stayed loyal to the regime, or at
least did not openly profess anti-Bolshevism, were
bestowed with honors and gifts of all kinds: literary
prizes, Soviet decorations, foreign trips, cars, luxury
apartments and print runs of millions of copies. Most
importantly, all creative people were free from the
harsh routines and strict working hours that existed
in Soviet farms, factories and offices. Amongst other
gifts from the Soviet government, thirty talented
writers received elaborate country houses in the
newly built Peredelkino. These houses, which would
be called ‘villas’ in the Mediterranean, are known
under the name of ‘dachas’ in Russia. Set in quiet
and picturesque countryside, Peredelkino dachas
were ideal writing workshops. Most literary dwellers
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soon preferred Peredelkino to their city apartments
that they all continued to keep as well.

The village was built in virgin pine forest that
used to be part of the lzmalkovo estate of the
aristocratic Counts Samarin before the Revolution,
on plots of land ranging from one to two hectares in
size per dacha. Many writers could gather baskets
of edible mushrooms and berries in their ‘gardens’
unspoiled by any manifestation of civilization.
Life seemed to be a fairytale come true, yet the
writers experienced, and reflected in their writings,
all aspects of living in their country. A few had
experienced repression during the Stalinist terror,
some had served in the army and navy during
World War Two, and others were ostracized for their
writings and political acts. Many perished in the
turbulent events of the twentieth century.

Peredelkino evolved into a legend and an
unique social experiment, never again to be
emulated anywhere in the world. It brought tfogether
dozens of gifted men and women who lived within
a narrow habitat and formed an unparalleled
density of creative effort within a limited space. It
produced an unprecedented wealth of stories that
the residents penned about their writer neighbors.
Some of these stories are dramatic and some are
great fun. The memoir-writing happened, of course,
on the sidelines of the main activity, the glorification
of the Soviet empire. Still, despite the fact that many
of the pages written here were Bolshevik gibberish,
essentially all of them had a mark of talent. Stalin,
who was de facto the top literary critic, had a
taste for quality literature. His favorite reading
was Dostoevsky, half-banned and rarely printed
in new editions in the USSR. Stalin perused key
manuscripts and passed literary verdicts. His tastes
often stunned his staunch followers. He could close
his eyes to an occasional political misstep or the
immoral behavior of a writer if she or he had a true
gift. He once received a report which identified the
antisocial behavior of a few authors. A political
commissar was dispatched to assess the situation
and he soon returned with bad news: writers liked
their booze too much, they were unfaithful spouses,
many had second families on the side, and so it went
on. He suggested draconian measures. Stalin looked
the man sternly in the eye and said: “l have no other
writers for you so you'll have to make do with the
ones which | have.” And the writers continued to
enjoy unprecedented liberties, within the limits of
the totalitarian system, of course.

Step by step, a liberty here and a liberty there:
the Soviet writing world grew to be the sharp edge

of the wedge that struck deep into the monolith of
the Soviet system, finally cracking it open following
Perestroika. How did this happen? It happened
through the daring, talent and determination of
the liberally minded writers, quite a few of whom
lived in Peredelkino alongside the stalwarts of the
Communist orthodoxy.

The liberal movement started in the mid-1950s
when Peredelkino became a focal point of East-
West confrontation over the Western printing of
Boris Pasternak’s Doctor Zhivago, which was soon
to win the coveted Nobel Prize in literature. The
political power centers of Western democracies
understood the significance of the Soviet writing
elite in their efforts to dismantle the USSR. It is not
incidental that Ronald Reagan spent some of his
precious presidential time lecturing Soviet authors
on democracy during his visit to the USSR in 1988
when he signed historic disarmament deals with
Mikhail Gorbachev. The role of the liberal writers in
bringing down the Soviet Union, however, is not met
with universal acclaim in modern day Russia. There
are many who brand the 1960s-1980s liberals as
traitors and agents of imperialism.

Peredelkinohasthreemuseumstocommemorate
its titans. One is dedicated to Boris Pasternak. The
other sits in the former home of Korney Chukovsky,
who wrote bestselling books for children and received
an Honorary Doctorate from the University of Oxford
for his essays on Walt Whitman and Mark Twain, as
well as Russian translations of a few English-lanquage
authors. Chukovsky did not confront the system as
openly as Pasternak did, yet he had the courage to give
shelter to Alexander Solzhenitsyn, another Russian
Nobel Prize winner, when the latter was expelled
from the Writers Union and had nowhere tfo live. The
third museum commemorates Bulat Okudzhava, the
poet, prose writer, dramatist, screenwriter and bard.
A fourth museum, the Yevtushenko gallery, opened
its doors in 2010.

In addition to these names, the litterateur
who left a mark on Peredelkino included Arseny
Tarkovsky, Veniamin Kaverin, Leonid Leonov,
Valentin Kataev, Konstantin Paustovsky, Isaak
Babel, Vsevolod lvanov, Nikolay Zabolotsky, Boris
Pilnyak, Konstantin Simonov, Alexander Fadeyev,
and Konstantin Fedin. None of them was a staunch
liberal, yet all were outstanding men of letters. In the
1960s through the 1980s, Yevgeny Yevtushenko,
Andrey Voznesensky, Bella Akhmadulina, Vasily
Aksyenov and Robert Rozhdestvensky of the
generation of the so-called Shestidesyatniki,
the Children of the ‘60s, moved into the village
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as well and added flavor to its dissident stance.
Turkish poet Nazim Hikmet also spent most of his
self-imposed exile in the USSR at Peredelkino.
Becoming a Communist in his native country, he
was critical of the actual Soviet reality.

Today the village has about an hundred dachas,
half of which belong to the International Literary
Fund, the economic arm of several writers’ unions. The
other half is a mix of private writers’ and non-writers’
dachas. It occupies an area of about 100 hectares and
sits within Greater Peredelkino, which encompasses
several traditional villages alongside new luxury villa
developments. The total area of Greater Peredelkino
is about 1,500 hectares. There are many landmarks
aside from the literary in this land.

The oldest part of Greater Peredelkino is Lukino
Hill, where a wooden church of the Transfiguration
of Christ was built in 1646, the year when this
suburb of Moscow was first mentioned in the
chronicles. The church was rebuilt in stone in the
early nineteenth century as part of the Lukino
estate of the Bode-Kolychevs, another aristocratic
family associated with the history of the place. The
Russian Orthodox Church received the estate in the
early 1950s when relations began to thaw between
the government and the Church as a result of the
loyal stand of the clergy during World War Two.
Since then the estate has served as the summer
residence of the Holy Patriarchs. Recently, the
plot of land owned by the Church was increased to
some thirty hectares. Massive development is now
underway and will culminate in the establishment
of a National Center of Orthodox Heritage. Next
to the Center and sloping down the hill toward the
Syetun river is the Memorial Peredelkino Cemetery,
where many men and women of letters are buried,
including Boris Pasternak and Korney Chukovsky.

Peredelkino is just five kilometers away from the
outfer Ring Road, the official boundary of Moscow,
in the south-western direction. To get there from
the city one may chose either the Minskoe or the
Borovskoe highway. Trains commute to Peredelkino
from the Kievsky RR Station.

The Russian pages of the book document the
monumental history of the place from its early
settlers to the present-day residents. The authors
lead the reader from dacha to dacha and from lane
to lane, without any omissions, offering a series of
exciting stories in which the unique writers’ haven
plays an inseparable part. Covering many prominent
names and featuring hundreds of literary anecdotes,

this book may be regarded as an encyclopedia of
Peredelkino, in particular, and of the daily life of
Soviet literature in general. To further substantiate
this claim, it contains an extensive name index. On
the other hand, we have strived to present our stories
in a way that would appeal to the general reader,
and not only the savant. The tone of the storytelling
varies from serious to humorous to sardonic. There
are many quotations from the memoirs of the
Peredelkino residents, alongside the evidence from
visitors and journalists. Some of this material is
available through the extended English treatment
which you may find on pp. 494-521. We hope that
one day a complete English rendering of this book
will see the light of day and Peredelkino will open
many more of its mysteries to readers throughout
the world. In the meantime, you will have to satisfy
yourself with just about ten percent of the wealth
of information and amusement contained in the
Russian pages.

Despite what I've just said, | think that the
much abridged English part will serve several more
purposes, in addition to being just an invitation. It
may be used as an English guidebook to the village,
and the most complete and up to date guidebook,
too. The tour of the village is assisted by detailed
maps of the place provided with English inscriptions
alongside the Russian ones. The maps are unique
author’s material and are published for the first fime
here. Through the book’s bilingual Russian/English
captions accompanying nearly 400 images, we
present a unique picture gallery of Soviet literature,
not to be found in any other English-lanquage
source.

Moreover, | hope the English pages will be fun
to read. | am supported in this claim by Hannah
Doran, my English-language editor; she wrote to
me, "I really enjoyed working on this text - the mix
of personal memoirs, anecdotes, social history and
literary biography make for a unique and absorbing
read. Your style of writing with its wide vocabulary
and expressive turn of phrase adds interest and
depth for the reader”.

| hope you will enjoy your journey through
Peredelkino in our book and will want to visit the
place in person if you haven't yet been there.

All the English texts herein combine original
material and translation from the Russian pages
and were written by one of the authors.

| would appreciate your comments (please
email kiralev@bk.ru).

Lev Lobov
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MepenenkuHo.

Ynuua CepacdmmoBuya.
®omo J1. Jlobosa,

asaycm 2007

Serafimovicha is a typical
Peredelkino lane

bacHwu...

..M OblNb.

Stalin & Maxim Gorky,

the founding fathers of the writers’
Peredelkino.

Pictured here in an oil on canvas
by painter A. Gerasimov

CranuH v TopbKuii B CKBEepUKe
Ha KpacHoit nnowaan, 1931.
®omo UTAP-TACC

Stalin & Maxim Gorky in Red Square,
1931

BacHu u bbb

KeMm u Kak npuHUManocb
peuweHue o cTpouTeJsibCTBE
nucaTesibCKoro ropogka

mae 1931 r. [opbKuin TOp>KeCTBEHHO -
N y)xe HaBcerga - Bbexan B Mocksy
n3-3a rpaHuubl. M yepes aBa roga 6bin10
MPUHATO pelleHMe O CTpouTeNbCTBE NUTAe-
peBHu. Mo MNepeaenknHy xoanT H6aika o ToMm,
KaK 3To 6b110. CTpaluHbIi ropew, sKoObl cripa-
wusaet bypeBecTHMKa (aKueHT BKAovaeTe?):
«A KaK X1BYT nucaTtenu 3a rpaHuuen, Anexcen
MakcumoBuu?» - «Ha pavax xumByt, Nocud
BuccaproHoBuMY, yesxatoT OT ropoACKoN cye-
Tb». — «A y HaWMX nNucatenen Aayn ectb?» -
«HeT, Nocud BuccaproHoBuy». - «Hexopouuo.
Hapo, 4To6bl ObINM faum 1y HaLMX COBETCKUX
nucatenen. Npuwnnte MHe CNNCOK YenoBekK
Ha COPOK-MATbAECAT CaMbIX AOCTOMHbIX». He
3Ty 1 cnapocTHyto 6acHio 3aneyvatnen Anek-
caHap lepacvMoOB B CBOeW KapTuMHe MacsioMm
«W.B. CtanuH n AM. lopbkuin Ha gaye», KOTO-
pas yKpallana LKoibHble Y4eOHUKM COpOKo-
BbIX M NATUAECATbIX FOA0B NPOLINOro Beka?
Ectb n gpyraa 6aceHHas Bepcus, KOTO-
pyto nosegana WMpuna ConraHuk, HeKoraa
3aBcergatan nepefenknHckoro Jloma tBop-
yectBa. TyT yxe He lopbKuii, a JleoHup Jleo-
HoB, AnekcaHap ®aaees 1 ®epop MaHdepos
BbICTYNUN «XOAO0KaMW» 3a nucaTtefibCKue
Aauun. Monotos, Kotoporo CtanuH npurnacun
Ha Oecepny, AKOObI BCTaBM/ CNIOBEYKO, €4TO
y4aCTKM UM JaTb HAZ0 M YTO, MO, yXKe 1 MecTo
Ans 3Toro nogobpaHo - nocenok Mepegenku-
HO B TPUALATU MUHYTaxX e34bl OT CTONNLbIY.
«Jlyqwe 6b110 6bI He MNepeaenkuHo, a Mepe-
MUCKNHOY, — MOLYTWUI, MOKYpMUBasa 3HaMeHU-
Tyto TpybKy, CTanuH, Ho nAaeto, TeM He MeHee,
noasaepkan u paxe gobaBui, 4To Aauun co-
BETCKOe NpaBuUTeNbCTBO NOCTPOUT ANA HUX
camo. «A TO OHM HanenAT TaM KypATHUKOB,
a 3arpaHuua byaet roBopuTb, 4TO NMcaTenn
npu CTtannHe X1BYT NI0XO0», — NOACHUA OH.
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